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ESTHETICS of the ART of SINGING 


And the Melodrama. 
By E. DELLE:SEDIE, #f.5. Se. 
(Regio Stablimento, Ricordi, London). 

This remarkable work is written in English, French, 
and Italian, and divided into four separate books. In the 
first volume, the author devotes himself to the prelimi- 
nary and yeneral theories of music, and to the spuken 
soffeggio, followed by practical exercises. In the Second 
volume, he treats of the physiological notions of the 





| voice, and of the sung soffvgzio accor ing to phonetic 


PIANOS have obtained the Hivgiest | 





laws, based on his own practical experience. It contains 
a complete and illustrated course of vocal anatomy. 

The third volume is reserved for the study of expres- 
sion and modulation in singing, for the practical exercises 
of agility, for the study of the voice in part singing, and 
for the transposition of tones. Numerous examples are 
given. 

The Fourth volume applies singing to articulation and 
to words, sung declamation and gesture, to the action on 
the stage. It contains sixty-three illustrations of single 
figures, and fourteen groups of two or more, and forms 
the complete study on recitation, cairs, cavatimas, con- 
deaux, postures, gestures, and declamation are fully ex- 
plained. Those who dedicate themselves to the stage an t 
concert-room will find the use of this volume indispen- 
sable. 

The Exposition des Sciences et des Arts Industriels 
has awarded a gold medal to Master Delle Sedie, and 
honours from Rome, Brussels, and the Chief Conserva- 
tories of Europe, have been showered on the author of 
this valuable and remarkable work. 

Four Vols., 24s., handsomely bound in boards, and 
subject to the usual iscount.—Order from any Musical 
Agent, or apply to Ernest Elwin and Co., 43, Southamp- 
ton Buildings, Holborn. 





“It is the best and most complete work ever written on 
the subject.”’"—L’ Union Méditterranéenne. 

‘* The best work on vocal art published.’’—Le Travav/. 

‘This work is the complete Singer’s Manual, and a 
dictionary with exercises of the ‘ Vocal Art,’ which 
adapts itself to any voice, and will supersede all other 
lesson-books."’—Invention. 
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ORGAN NEWS. 


WHITBY. 


On Monday evening, June 13th, Mr. T. J. 
Hoggett gave a recital in Brunswick Chapel. 
The programme was as follows :— 


Festive Marchin D... Henry Smart. 
Gavotte and Musette oo 5. S. Bach. 
Fanta‘1a and Fuguein G minor ... Do. 
Cujus Animam Rossini. 
Andantein A H. Smart. 
Concerto in B flat . Handel. 
Andantino Schubert. 
Overture in E minor G. Morandi. 
Invocation.. Salomé. 
War March of the ‘Priests, from 

‘* Athalie” Mendelssohn. 


Mr. Hallgate gave two violin solos, viz :— 
Barcarolle (Spohr), and Romance in F 
(Beethoven). 


KENTISH TOWN. 


On Saturday evening, June 11th, Mr. 
James Hallé gave a recital at the Church of 


St. Barnabas. The programme was as 
follows :— 
Military Overture ... Mendelssohn. 
Cavatina.. “i “ee w- Raff. 
Recit and Air, “ Angels ever.. 

bright and fair” Handel. 
Adagio and Allegro (from Sym- 

phony in D) Haydn. 


Chorus of Angels 
Impromptu ... 
Sacred Song, ‘‘ Salve 
Fantasia in “fe F. Archer. 
Marche Cortége Gounod. 


Miss Lucie Trickey v was the vocalist. 


Scotson Clark. 


Maria” J. Garcia, Jr. 


BRECON. 
Dr. Langdon Colborne, of Hereford 
Cathedral, gave a recital on Wednesday 


afternoon, June 8th, in the Priory Church. 
Annexed is the programme :— 
Sonata in F minor = Mendelssohn. 
Aria, “Hear ye _ Israel”... 
(“Elijah”) i. ase aes - 
Miss Mordecai Jones. 
Offertoire, on Two Christmas... 


Themes Guilmant. 
Aria, ‘God shall ‘wipe ‘away.. 
all tears” (‘* Light of the.. 
World”’) ae ree .-- Sullivan. 
Miss De Winton. 
Allegro Grazioso . Smart. 


Aria, “ Whosoever ‘Crinketh of... 
this water” (‘* Woman of... 
Samaria”) ... me .. Sir W.S.Bennett. 

Mr. Tuckwell. 

‘** Holsworthy Church Bells” 


Wesley. 
Grand March 


Guilmant. 





The organ has been built by Messrs. Hill 
and Son, London, and comprises 3 manuals, 
CC to A, 58 notes each, and pedal organ, 
CCC to F, 30 nctes. 


UPPER TOOTING. 

A recital was given by Mr. Alfred Physick 
on Wednesday evening, June 8th, at Holy 
Trinity Church. The programme comprised 
the following :— 


Triumphal March.. ai .. Lemmens 
Adagio, from the 8th. Concerto 
Dramatique ... eee ove eee Spohr. 
Gloria from 12th Mass ... Mozart. 
Air with Wariations Wely. 
Fanfare .. Lemmens 
Magnus Dominus, : a Voluntary on a.. 
Sacred Melody, by Domenico Car... 
musci, arranged for the organ Tours. 
The Children’s Home Cowen. 
God Save the Queen,with Variations... 
and Finale es Rink. 


LIVERPOOL. 

Recitals were given in St. George’s Hall 
by Mr. W. T. Best, on Saturday afternoon, 
June 11th, and Thursday evening, the 16th. 
The following were the programmes :— 


SATURDAY. 
Prelude ey _— (B flat Shaaseaii 
Op. Mendelssohn. 
Adagi> we major, Op. 60 Weber. 
Minuetto, from the Orchestral 
Suite “‘ L’Arlesienne ” .. Bizet. 
Organ Sonata (No. 2, D minor) . W. T. Best. 
Larghetto, from the Violin Duets 
(Op. 150) ... Spohr. 
Military March (D major, Op. 51) Schubert. 
THURSDAY, 
Overture “Die Hochzeit des 
Camacho” Mendelssohn. 
Romanza, ‘‘ Quanda 4 a te leita ” Gounod. 
Fantasia and Fugue (G minor) Bach. 
Adagio (A flat major) W. T. Best. 
Andante (G minor) ... Boely. 
Military March (Posthumous Ww orks) Beethoven. 





Souo, W. 


Dr. H. Walmsley Little gave a private 
organ recital before Her Majesty Queen 
Kapiolani and suite, on the organ built for 
His Majesty ‘the King of the Sandwich 
Islands, at Messrs. Bevington and Sons’ 
Organ Works, on Tuesday afternoon, June 
14th. The programme included :— 
Hawaii Ponoi (Hawaiian National _ 
Evening Prayer ... eae ee 
Barcarolle oa “a 
Selection, Hawaiian Airs 
Allegretto in B minor 
Grand Offertoire in D ... 


Smart. 
S. Bennett. 


Guilmant. 
Batiste. 
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At the conclusion of the recital Dr. Little 


had the honour of being presented to Her 
Majesty. Messrs. Bevington had for the 
occasion had their works artistically de- 
corated with flowers, &c. 





TUNBRIDGE WELLS. 


A recital was given in St. Mark’s Church, | 
by W. H. Speer, Esq., B.A., F.C.O., on| 


Monday afternoon, June 6th, in aid of the 
Home for Servants. The following was the 
programme :— 


Fugue in G minor J. S. Bach. 
Andante in A flat W.S. Hoyte. 
Flute Concerto (1st Movement) Rink. 
“Refrain thy voice from weeping” 

(Light ot the World) ... Sullivan, 
Allegretto (Organ Symphony) Widor. 
Pu stlude in D major .. ye H. Smart. 


The vocalist was Miss Estridge. 


CRAWSHAWBOOTH. 


A recital was given by Mr. J. E. W. Lord, 
on Tuesday evening, June 7th, at the 
Wesleyan Chapel. The annexed was the 
programme :— 

‘*God save the Queen” ... 
Andante con moto 
Offertoire in F 


W. B. Gilbert. 
Guilmant. 


Allegretto from the second 
Quartett in D minor ... Haydn. 
Caprice in B flat Guilmant. 
Fugue in G minor ... ee ... Moczart. 
‘“My Heart ever Faithful ” ) 
Gavotte from the sixth violon- }- J. 8. Bach. 
cello sonata aes 
Andante Cantabile, from the 
Pianoforte Duets * ... Weber. 
War March in “ Athalie” Mendelssohn. 


CRYSTAL PALACE. 

Mr. H. W. Weston, F.C.O., organist and 
choirmaster of Balham Parish Church, gave 
two recitals on the great organ on Saturday, 
June 11th, on the occasion of the Festival of 
the Association of Tonic Sol-fa Choirs. 


The programmes contained the follow- | 
ing :— 


Finale (Organ Sonata, No. 4) P Mendelssohn. 
Entr’acte (No. 2), “ Rosamunde”... Schubert. 
Pastorale and Fanfare Lemmens. 
Overture “ Mirella” ... re Gounod. 
Gavotte (from an Overture) Handel. 


Capriccio for Organ : 
Marche aux Flambeaux (No 


i 


Lemaigre 
Meyerbeer. 








Lefébure Wely. | 


EASTBOURNE. 


Mr. Fred. Winkley, A.C.O., gave the fifth 
of his series. of twenty-five historical recitals, 
entitled “‘ Half-hours with the Great Com- 
posers,” at St. Anne’s Church, on Sunday 
evening, June 5th, when the programme was 
selected from Joseph Haydn’s works (1732— 
1809), and was as under :— 
1.—Motet, ‘‘ Insane et vanz cure invadunt mentes 
nostras.” 

2.—Andante with variations, from the Symphony 
in D. 

3.—Trio, ‘On Thee each living soul awaits ” (** The 
Creation ”’). 

4.—Allegretto from the ‘‘ Military ” Symphony. ; 

5.—Chorus, ‘* The heaveus are telling the glory of 
God,’ (arranged for Organ Solo by W., T. 
Best). 

On Sunday evening, June 12th, Mr. 
Winkley gave No. 6 of his series, when the 
programme was selected from the works of 
Mozart (1756—1791), and was as follows :— 
1.—Allegro Vivace (Finale of the Pianoforte Duet— 

Sonata in D), Composed in London when 
Mozart was nine years of age. 
2.—Larghetto, from the Clarinet Quintet. 
3.—Minuet and Trio (Symphony in E flat). 
4.—Kyrie, Angus Dei, and Dona Nobis (First Mass 
in C). 
5.—Benedictus, from the Requiem Mass. 


| 











| ORTHOEPICAL NUTS TO CRACK. 


by Pror. E. B. WARMAN. 

| What is the difference between a bell fast in 
|Chicago, a Belfast in Maine, or a Belfast in 
| Ireland ? 

| Ifa man in court, or at time of courting, were 
|to make a courtesy, for the sake of courtesy, would 
he be so courteous as to be called a courtter ? 

If a cow sticks in the mud, or a coo sticks in the 
|throat of a dove, it would be correct to say a 
| cow sticks or a coo sticks, but not so when speak- 
| ing of the acoustics of a room. 

If a deaf man were a deficit, should he defer 
with deference to a deafer one, or to a deferer ? 

If a student és elated because he is so late, and 
exclaims: ‘J so late!’ should he, therefore, 
isolate himself ? 

If I refer to a transfer, am I to infer that it is 
vefevable or transferable or inferable ? 

Would you ¢ell a graphist that a telegraphist 
cannot #ell a graphic description of telegraphy ? 

Will a low me-nt-al or a high me-ni-al have the 
better hymeneal prospects ? 

If I orate till I become an orator, 1 may be 
famous for my oratory. Or a Tory, knowing 





Grand Cheeur in A Salomé. 
Overture “ Stradella ” Flotow. 
Andante in F ... ‘ais sini -» H. Smart. 
Grand Organ Concerto in F, No.5 Handel. 


nothing of oratory, may become famous in history 
when his story is related. 
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ORGAN MUSIC—FOR SALE: - pianist. He showed to best advantage 
W. REEVES, 185, FLEET ST., LONDON. | in those items that only require mechanical 
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HANDEL’S FULL SCORES—FOR SALE: 











Price 5s., cr 8vo, cloth. 


ON CONDUCTING, 


A Treatise on Style in the Execution of Classical Music. 
By RICHARD WAGNER. 
TRANSLATED BY E. DANNREUTHER. 


LONDON: WILLIAM REEVES, 185, FLEET STREET, E.C 
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also Libraries of Music, Music Plates and Copyrights, Stocks- 
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at any time.—PUTTICK and SIMPSON, 47, Leicester Square, 
London, W.C.—(Established, 1794.) 
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MASTER JOSEF HOFMANN. 








This ‘* wunderkind ” made his bow before 
an English audience at the Princes’ Hall, 
Piccadilly, on Thursday afternoon, June the} 
gth. The boy, not yet quite ten years of 
age, comes with excellent credentials from 
the continent. His father, Herr Casimir 
Hofmann, is an orchestral conductor and a! 
professor of the Warsaw Conservatoire, and 
has been his only instructor. Rubinstein 
has declared that Josef is one of the marvels 
of the age; he is indeed a wonderful pianist, 
and took everybody by surprise. When the 
boy, led by his father, stepped on the plat- 
form to play a duet for two pianos, by 
Kalkbrenner, he at once absorbed the 
attention of the large audience that filled the 
hall. He has a marvellous touch, and an 
amount of power that is simply astonishing 
fora child of tender years. His “‘ technique,” 
too, is excellent, and it is seldoin he hit a 
wrong note. In thisrespect, particularly, he 














may serve as an example to many a grown- 


| skill, such as the duet by Kalkbrenner, and 
W. REEVES, 185, FLEET ST., LONDON. | Rameau’s Variations. 
|tions, of which he played three in number— 


a S i c nd a Polonaise— 
W. REEVES, 185, FLEET ST., LONDON. | Souvenir, a Mazurka, and 


OLD CLEFF MUSIC, AND THOROUGH 
BASS (FIGURED) MUSIC.—FOR SALE: | 
W. REEVES, 185, FLEET ST., LONDON. | 


His own composi- 


may advantageously be kept back, till the 
lad’s musical ideas have assumed more 
definite torms. We are told he has written 
some fifty pieces, many of which are pub- 
lished. His improvisation was to some 
extent disappointing, although it clearly 
gave proof of his inventive genius. Mr. 
Coward (of Messrs. Metzler and Co.), 
responding to an invitation, gave out a theme 
on a second piano. The boy took it up 
correctly, but speedily lost himself. A 
mazurka and two valses, by Chopin and 
Weber, and Listz’s ‘* Polacca,’ for two 
pianos, were included in the prograinme. 
Master Hofmann’s success was so decided 
that a second recital was at once announced, 
and the boy is to make a tour through the 
provinces later on. 





MR. CHARLES HALLE’S CONCERTS. 


Mr. Charles Hallé resumed his concerts 
on Friday afternoon, June 3rd, and secured 


(a full attendance, Schumann’s well-known 


string quartet in F, Op. 4t (a stock p ece at 
the ‘‘ populars’’) opened the concert, with 
Mdme. Norman Néruda and Signor Piatti 
as the outside players. Karl Nawratil’s 
pianoforte quintet, in D, Op. 16, is, if 
unpretending, a smooth, melodious, and 
quite “‘ inoffensive’ work. 

A novelty was Brahms’s Sonata for piano- 
forte and violoncello, in F, Op. gg, which, 
in common with other respected critics, 
disappointed us. 

Mr, Hallé’s solos were Chopin’s “ Ber- 
ceuse,” and the ‘ Third Ballad,” Op. 47, 
most charmingly interpreted, more especially 
the “Cradle” song. Mr. Hallé was in no 
way eclipsed as a reader of Chopin by Herr 
De Pachmann, in whose case the texts of 
the Polish composer are known to be a 
spectalité. As Mr. Hallé chooses to have 
vocal music at these concerts, he was wise 
to engage Mr. Santley, who sang two 
‘ Lieder” of Schumann. 

The fourth of the series brought forward 
another work of an English composer, a 
quintet for pianoforte, two violins, viola and 


’ 
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violoncello, in D minor, Op. 25, composed 
by Dr. Villiers Stanford. St. James’s Hall 
was well filled on this occasion (Friday 
afternoon, June the toth), and the new 
work was admirably interpreted by Mr. 
Charles Hallé (Sir Charles in spe !), Mdme. 
Norman-Néruda and Herren L. Ries, Strauss 
and Franz Néruda. It contains the usual 
four movements, an Allegro in D minor, 
Scherzo in G minor, an Adagio in B flat, 
and Allegro risoluto in D major. The 
reception was good. Brahms’s Sonata in 
A, Op. 100, was played for the second 
time. Mr. Charles Hallé played Schumann’s 
Pianoforte Sonata in F sharp minor, Op. 
11,and Haydn’s Quartet for Strings in G, 
Op. 33, brought the concert to a close, | 
Mdme. Sandon sang songs by Schubert. | 





Richter. Liszt’s Rhapsody, No. 2, is, as I 
remarked of Dvorak’s Scherzo, the perfec- 
tion of writing in this particular form. Of 
the ‘ Charfreitags-Zauber ” we can only say 
it is the very out-pouring of the hope, love, 
and enthusiasm of spring. 

Haydn’s symphony after this seemed an 
old-fashioned but charming friend. It was, 
however, very suggestive of an inverted 
programme. 





TRINITY COLLEGE, LONDON. 


The most notable students’ concert yet 
given by this now great institution took 
place at Prince’s Hall, on June 2nd, before a 
large audience. The orchestra numbered 
58 performcrs, composed of students and 





. . . . =) oC — 
Wagner, Pergolesi, and Gordigiani. | professors. The programme ran thus : 
|Overture in C minor from cantata, ‘‘ Thy 


THE RICHTER CONCERTS. |Kingdom Come” (Bradbury Turner, 

In the interest of critics the order of the} Mus.Bac.); aria, ‘‘ Revenge! Timotheus 
programme was changed last Monday, and|cries’’ (‘‘ Alexander’s Feast,” Handel), Mr. 
two unfamiliar numbers headed the scheme.| Morgan Wilkinson ; finale from Concertstiick 
Programme: Scherzo Capriccioso (Dvorak) ;| for Pianoforte and Orchestra (Weber), Miss 
Symphony in F, No. 5, first performance in| Louise Goldhawk (Henry Smart Scholar) ; 
London (F. H. Cowen) ; Hungarian Rhap- | aria, **L’Addio” (Mozart), Miss Kate 
sody in D, No. 2 (Liszt); Charfreitags-| Milner; Andante for Orchestra (Frank 
Zauber, from “ Parsifal”’ (Wagner) ; Sym-,|Swinford, student); recitative and aria, 
phony in G, “‘ The Military ” (Haydn). ‘Numi che intesi,’’ ‘‘Se m/’abbandoni” 
Mr. Cowen’s symphony, dedicated to Hans (‘‘ Nicroti,”” by Mercadante), Miss Grosvenor 
Richter, was finsied so recently as last| Gooch (former Sims Reeves Exhibitioner) ; 
April. It is written in the usual four move-|vocal trio, “Like the Gale that Sighs ” 
ments, with a long and important introduc-|(Gordon Saunders, Mus. Doc.), Misses 
tion, which foreshadows many of the forth-| Bowley and Milner and Mr. Wilkinson ; 
coming subjects. The allegretto, which takes|allegro from Concerto for Pianoforte and 
the place of a scherzo, comes second. This| Orchestra in E flat (Beethoven), Miss 
movement made a very favourable impres-| Blenche St. Clair (foriner Benedict Exhibi- 
sion, and might have been repeated had the|tioner); andante and allegro from Concerto 
conductor been so dispused. Its fairy-like| for Violin and Orchestra (Mendelssohn), Mr. 
effect is due chiefly to the delicacy of the| W. A. Robins (Violin Exhibitioner) ; recita- 
instrumentation. Indeed, the clever scoring | tive and aria, ‘‘ I rage, I melt, I burn,” “O, 
is throughout the strong point of the work.|ruddier than the cherry” (‘‘Acis and 
The impression that the symphony left upon| Galatea,” Handel), Mr. Frank Swinford 
our mind was that Mr. Cowen (with the | (Sims Reeves Exhibitioner) ; aria, “‘ Porgi 
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possible exception of the second movement) | 
affected a manner not natural to him, and in| 
which he cannot consequently be successful. | 
He adopts a weighty, imposing style which 
does not suit the nature of his utterances, 
nevertheless, the principal themes are 
engaging in themselves, the composer was 
called for at the close of the fine perform- 
ance, and bowed from the platform. 





Tie rendering of the rest of the pro- 
gramme was such as is looked for under 


amor” (‘‘ Nozze di Figaro’’), Miss Maria 
Bowley ; movement from suite for Orchestra, 
‘* The Brooklet’ (Frederick Corder) ; song, 
“A Summer’s Night” (Goring Thomas), 
Miss Grosvenor Gooch; quintett, ‘‘ Sento oh 
Dio” (‘ Cosi fan Tutte,” Mozart), Misses 
Bowley and Milner, and Messrs. Bonnella, 
Wilkinson and Swinford; overture, ‘‘ La 
Siréne”’ (Auber). Conductor, Mr. George 
Mount; accompanists, Mr. C. E. Willing 
and Mr. R. W. Lewis. 


— 
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HOME NOTES. 

The pupils of the Royal College of Music were 
commanded to give a performance of vocal and 
erchestral music before Her Majesty at Windsor 
Castle on the 25th June. 

The foundation stone of the Imperial Institute is 
to be laid by the Queen on July 4th. Sir Arthur 
Sullivan has written a short Ode for the occasion 
tu words by Mr. Lewis Morris. It will be performed 
by the students of the Royal College of Music and 


the Albert Hall Choral Society, aided by the band of 


the Household Brigade. 





The distribution of prizes and certificates in con- 
nection with Trinity College local examinations, 
Brighton centre, took place on June 13th, in the 
Town Hall. Mr. E. H. Turpin presided, and, with 
Dr. Walker, Mr. Draper, etc, addressed the 
meeting, which was closed with a selection of 
music, 


Mr. Charlton T. Speer (who has gained the 
Jubilee gold medal offered by the Bath Philhar- 


monic Society), has for some time past been | 


engaged upon a short two-act fairy opera, entitled 
‘* Magnus and Morna.”’ The libretto is written by 
the author of “‘ John Halifax, Gentleman.” 

At the last meeting of the Musical Association an 
interesting paper on *‘ Voice Figures ” was read by 
Mr. Blakely, for Mrs. Watts-Hughes. The figures 
are produced in lycopodium. sprinkled on a mem- 
brane of indiarubber, which is stretched over a glass 
bell-shaped receiver. On singing a note into this 
through a tube, the particles settle themselves into 
figures of diverse forms, according to the note sung. 


The lady also uses paste coloured as a vibrating | 


materiat; the figures pruduced in this are per- 
manent and can be preserved. 

Fcrtunatelv, many of the full scores of the operas 
performed at the Paris Opera Comique were saved 
from the fire which recently destroyed that historic 
house. 


The Kyrle Society gave Haydn’s “ Creation” on 
June 8th, at the Burdett Road Congregational 
Church, under the conductorship of Mr. F. A. 
Docker. Mr. E. H. Turpin was the organist. 

Mendelssohn's ‘* Hymn of Praise” was given on 
June goth, at Clapham Parish Church, the fine 
choir being conducted by the organist, Mr. Alfred 
Carder. The accompaniments were played on the 
organ by Mr. E. H. Turpin. 

The death is announced at Yarmouth of the Rev. 
J. P. Knight, composer of ‘‘She wore a wreath of 
Roses,” ** Rocked in the cradle of the deep,” “ The 
veteran,” &c. He was the son of the vicar of 
Bradford-on-Avon, where he was born in 1812. Mr. 
Knight studied music with Mr. Corfe, organist of 
Bristol Cathedral, and wrote a large number of 
vocal works popular in their day. 

On Saturday, June 4th, Sir George A. Macfarren 
presided at the twelfth annual meeting of the 


Sunday Society. In the course of his address 
Sir George said that the masterpieces of music 
might well be publicly played on Sundays; and 
considered that there was much religious feeling to 
be drawn from the performance of such music, 
which might be profitably listened to by all. 





A private performance of Dr. C. Villiers Stan- 
\ford’s ‘Jubilee Ode,” was recently given. at 
| Buckingham Palace, by command of Her Majesty. 
|The work is for soprano solo and chorus. Muss 
| Annie Marriott was the solo vocalist. 

The musical services that take place on Sunday 
|afternoons at All Saints’, Norfolk Square, Padding- 
|ton, have apparently, judging from the attendance, 
|supplied a want. The works already rendered have 
|been the ‘Last Judgment,” Rossini’s * Stabat 
| Mater,” the ‘* Hymn of Praise,” and ** Redemption,”’ 
parts 2 and 3. On Sunday next the “ Woman of 
| Samaria” (Bennett) is to be performed, and on the 
; Sunday following a special Jubilee service. The 
services of Mr. Stedman’s chuir boys are called into 
requisition on all occasions at this church. 








| 
STATE CONCERT. 
| By command of the Queen, a State con- 
cert was given at Buckingham Palace on 
Friday, June 3rd. The Prince and Princess 
\of Wales entered the Saloon at a quarter 
before eleven o’clock, when the concert 
‘immediately commenced with the following 
| programme :— 
| Carmen Seculare(Lord Tennyson) C.V. StantcrJ. 
| Soprano Solo by Mdme. Albani (conducted by 
the composer). 
|Scena ed aria, **Cne faro senza 
Euridice’ (* Orfeo” 
Mdme. Patey. 
Lohengrin’s Farewell, * In distant 
lands ” 


Gluck. 


Ee ae ‘a8 ... Wagner. 
Mr. Barton McGuckin 
Aria, ‘‘Che pur aspro”’ (‘Il 

Seraglio ”) 


ha mee -. Mozart. 
Mdlle. Nordica. 
March and Chorus(‘* Tannhauser”) Wagner. 
Scena, “Piano, piano” (‘* Der 
Freischiitz” _... ass ... Weber. 
Mdme. Albani. 
Aria, ‘* Miei rampolli feminini” 
(‘*‘ La Cenerentola ’’) ... Rossini. 
Signor Ciampi. 
Quartetto, ‘‘Che vedo!” (‘Fra 
Diavolo ”) — mn ee» Auber. 
Mdmes. Nordica and Patey, Messieurs McGuckin 
and Ciampi. 
‘God Save the Queen.” 
Conductor Mr. W. G. Cusins. 
The orchestra and chorus, consisting of 
160 performers, comprised Her Majesty's 
private band, assisted by members selected 
from the principal orchestral and choral 





societies in London. The invitations were 
numerous. 
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£T. CECILIA SOCIETY. 

The annual concert of this society was 
given at St. James's Hall, on June roth. 
The solo artists were: Miss Wike, Miss 
Marguerite Hall, Miss Marie Howell, Miss 
Tomalin, M1. John Probert, and Mr. 
Herbert E. Thorndike; pianoforte, Miss 
Mary Carmichael and Mr. Wilfrid Bendall ; 
organ, Mr. E. H. Turpin; conductor, Mr. 
Malcolm Lawson. The programme ran 
thus:—Part I.: motett, ‘“O Lord, Thou 
has searched me out” (Mendelssohn), soli 
by Miss Wike, Miss Marguerite Hall, Miss 
Marie Howell, and Miss Tomalin; Concer- 
tante for Two Violins, Violoncello, and 
Pianoforte (Handel); songs (a) ‘* All Souls’ 
Day ” (Lassen), (b) ‘*‘ Dawn,” MS. (Malcolm 
Lawson), Mr. John Probert; songs (a) 
** Winds in the Trees” (A. Goring Thomas), 
(b) ‘A June Song’ (Mary Carmichael), Miss 
Marguerite Hall; song, ‘‘ La belle dame 
sans merci” (Stanford), Mr. Herbert Thorn- 
dike; A Choral Song for the Jubilee Year 
“87,” with orchestral accompaniment 
(Malcolm Lawson, the words written by 
Mrs. Malcolm Lawson), soli by Miss Wike, 
Miss Marguerite Hall, Miss Howell, and 
Miss Tomalin. 
(1) ‘‘Sommernacht” (2) ‘Im Herbst” (3) 
‘“* Weihnachtsabend”’ (4) “‘ Friihlingsnahen ”’ 
(Niels Gade), soli by Miss Marguerite Hall, 
Miss Marie Howell, and Mr. John Probert, 
with pianoforte duet obbligato, Miss Mary 
Carmichael and Mr. Wilfrid Bendall; solo, 
“‘The Jewel Song” from ‘‘ Faust’’ (Gounod), 
Miss Wike; song, ‘‘The Devout Lover” 
(Mr. V. White), Mr. Herbert Thorndike ; 
song (MS.), ‘‘ Another Morn” (Malcolm 
Lawson), Miss Marie Howell; movements 
from Suite for Strings, “In the Olden 
Time” (Cowen); song, ‘‘ Where’er you 
walk” (Handel), Mr. John Probert; part 


Part II.: Bilder des Jahres, | 





{songs (a) “A Canticle to Apollo” (b) “T° 
Meadows” (Mary Carmichael); ‘‘ Néel,’ 
‘chorus with solo parts (Gounod), soli by 
|'Miss Wike and Miss Marie Howell. 
| Handel’s old-fashioned concerto, and Mr- 
_Cowen’s movement for muted strings, were 
the instrumental features of interest. Mr. 
|Lawson’s setting of his wife’s pretty 
“Jubilee Ode” opens with a dignified 
movement for chorus, strings, and organ. 
The music is natural and effective, and 
neither pedantic nor over-ambitious. 


The NEW TEMPLE PRESS 


(Proprietor--W. REEVES), 
Will be happy to give estimates of cost of Circulars, 
Pamphlets, Books, and Magazines. 
Manuscripts prepared for press, and edited if required. 











| THE NEW TEMPLE PRESS, 185, FLeet Srt., E.C 
ESTABLISHED 1851 — 


B LX KBECK BAN K— 


Southampt © n Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS calculated on the minimum monthly 
balances, when not drawn below £100. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society’s 
Annual Receipts exceed five Millions. 


Ow TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 








Possession and no Rent to pay. Apply at the Office ot the 
BirKBECK BUILDING SOCIETY, 29, Southampton Buildings, 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
purposes.—Apply at the Oifice of the BirKBECK FREEHOLD 
Lanp SOCIETY, as above. 
The BIRKBECK ALMANAC, with full particulars, on 
appiication. 





FRANCIS RAVENSCROFT, Marager. 
Southampton Buildings, Chancery Lane. 





HEALTH FOR ALL!!! 





| HOLLOWAYS - PILLS 








Purify the Blood, correct all Disorders of the 


LIVER, STOMACH, KIDNEYS AND BOWELS. 


They invigorate and restore to health Debilitated Constitutions, and are invaluable 


in all Complaints incidental to Females of all ages. 


For Children and the 


aged they are priceless. 


Manufactured only at THomas HoLtoway’s Establishment, 


78, NEW OXFORD STREET late 


and all Medicine Vendors 


533, OXFORD STREET, LONDON. 
throughout the World. 


N.B.—Advice Gratis at the above address, daily, between the hours of 11 and 6 or by letter. 
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~.’ PRICED 


ILLUSTRATE 
CATALOGUE POST FREE, 


AALLAINOSAd 


SLATHAINVd 





Entirely new construction throughout, including the Patent Tuning Adjustment which snpersedes th w ooden wrest 
plank, and its clumsy old pegs, and the consequent grave defect of quickly getting out of tune; ease, 
perfection and durability being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
Factory :— 


THE BRINSMEAD PIANOFORTE WORKS, GRAFTON RD. KENTISH TOWN N.W. 








EVERY LADY SHOULD SEE SAMPLES POST FREE, 
OF THE LOVELY 


Darlington #, DRESS FABRICS. 





WINTER = The union of warmth to lightness. so necessary to health, is, in these materials 
= brough: to perfection . . The fineness of the Wool of which they are com- 
P ATTERNS, posed Englisia Wool be it understood—imparts the admirable quality of draping 
i=” inthose soft folds now so essential from the pont of view o. fasuion..- Luly News. 

post free. 


ANY ARTICLE CHANGED WITHIN SEVEN DAYS. 
All Parcels SPECIAL ATTENTION is directed to our celebrated CROSS-WARP 
Carriage Paid SERGES, which alike resist the effects of the weather and sea, 103d. to 3s. per 
yard. Our GOLD MEDAL CASHMERES, in all the new colourings, from 
reno Is. 6d. to 4s. Gd. per yard. New and Fashionable COSTUME CLOTHS in 
As Worn by great variety from 6id. to 5g. per yard, including ‘“*The Lowstock,” “The 
The Princess Ashehurst,” ‘* The Damietta,” ‘“ The Khaiber,” ‘The Shumla,” ‘The 
Tarapaca,” ‘The Panama,” “ The Holstein,” The Zeeland,” &c. 

CHARMING NOVELTIES in SKIRTINGS, including “The Yesso,” “ The 

of Wales. Ni Se, a ee ee 

Ningpo,” ‘The Foo-Choo,” &c. 


HENRY PEASE & Co.’s Successors, 


SPINNERS AND MANUFACTURERS, 
DA RIAIN GToNMN A ESTABLISHED 1752. 





Printed and Published by William Reeves, 185, Fleet Street, London. 











